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[bookmark: _GoBack]ENGL 3015 – 63450 - Creative Writing          Spring 2018
_________________________________________________________________________________
Primary Text:		student stories and poems
Secondary Texts:	assigned readings via handout and online sources
			
I.  Contact Information

Bill Ryan, Prof. of English

	Office:
	Walker 3-17
	  Phone:

	342-1520


	Email:
	ryan@ulm.edu
	Office hours:
	[M&W, 9:30-11, 12-2] [T, 11-12:30] [Th 11-12:30 online]



Submit all stories and poems via email to: cwsp18@gmail.com


COURSE DESCRIPTION

ENGL 3015 is an introduction to the art and craft of writing fiction and poetry taught in the traditional workshop format. The course focuses on composition and peer-critique. I approach the class with the assumption that everyone has a keen interest in creative writing.

Though the teaching of creative writing is the teaching of literature, this is not primarily a literature course—it is a studio course. It differs from a literature course the way a painting course differs from a course in art history. The work of the term—as both writer and critic—amounts to an intensive immersion in:
· writing,
· analyzing writing
· and articulating a critical response to writing.
The primary text will be student-generated writing. In addition, there will be required ancillary readings.

The work is divided between:
· composition and revision of student-generated fiction and poetry,
· comprehensive written and oral peer critique,
· class discussion of ancillary readings from textbooks and on-line sources.

Since it is an introductory course, some mini-lectures are necessary, but most of the class time will be spent in oral critique—that is, in a workshop.

Let’s agree from the onset that we all support each other in our efforts to fill the blank page with something worth the time and effort to write and read, and let’s agree that it’s difficult to do that, and let’s agree that we are likely to fail because these are difficult forms to master, literary short stories and poems. 

A matter of percentages: Even if all of us are great writers, all of our works won't be great. So, we won't expect every comment in a critique to be praise. If a story or poem—or a component of it—isn’t working for you, you should say so, and in saying so, try to say why and how it's not working. Be direct with the best of intentions.

We will try to be exhaustive, surround the works with perspectives, explore the strategies through which the works approach a sense of meaning, and analyze how the various elements of fiction and poetry operate toward the overall effect of the works.

Our goal in a workshop is to be helpful, to leave the author with ideas to consider during revision, but sometimes an author needs to abandon a piece in order to move on—some pieces need to be abandoned.  
React/Respond: Anything you say with good intentions has value. You might:
· trigger an impulse in the author,
· or provide a perspective that the author doesn't have,
· or affirm what the author hoped was true,
· or authorize with your comments a deletion that the author was already considering,
· or simply let the author know that she or he is in fact communicating on a fundamental level.

PROCEDURAL INFORMATION

The purpose of the workshop is to learn in an ongoing accumulative sense from the work of our classmates and apply what we learn to our own work.

If, for example, in our critique of one story we discuss the importance of eliminating the use of passive voice and weak verbs, we should not expect to see any passive voice in subsequent submissions from anyone, except, of course, where its use is intentional. I might say something like, When you revise a story before you submit it to the workshop, try as much as possible to eliminate or reduce the number of “to be” verbs. Reminder: “to be” verbs include (but are not limited to): was, were, is, am, are, be, being, been. I would direct that comment at everyone, not just the author of the text at hand.

 In the fiction component, we will focus primarily on the short story as a form.

 Even if your submission is a first draft, even if you know the ending is likely to change with subsequent drafts, the work should reach a sense of closure. The ending crucially informs our interpretive reading. As helpful critics, we need to know how a work ends.

 So, it’s required that submissions should be finished—that is, pushed through to a conclusion, to a sense of closure, to an ending.

You may not submit fragments, sketches or personal essays that are strictly expository essays. I discourage the submission of excerpts, chapters from novels, journal entries….

Of course, there is a fine line between the first-person short story and the personal essay, and there are some fine examples that straddle the fence between the two, often termed creative nonfiction. You are welcome to experiment with this or any other form, but the class is supposed to focus on prose narrative and poetry.

If a story is written in first person and seems autobiographical, we still assume that it is fiction nonetheless (because it is presented in the context of a fiction workshop). When referring to the point-of-view character of a first-person story, we say, the speaker, or the narrator. We never assume that it is the author speaking. The first-person pronoun I signifies a persona, a character, a speaker. This allows us to focus on the strategies of the short story and the elements of fiction, rather than on the author’s real-life experience.

The standard elements of fiction and poetry that we’ve considered since elementary school provide the initial steps of the analytical process when we apply it to critique. For example, though many short stories do without a sense of plot, say, stories do need a sense of trouble—conflict, complication—this is a necessary component. Characters have desires, needs, obsessions, and often something or someone is in the way. There are standard elements to consider, no matter the style. These elements provide an organizational strategy for our critiques.
FICTION
	
	· plot or situation
	· symbolic object or action
	· setting

	· conflict, or trouble
	· point of view 
	· theme

	· characterization
	· narrative voice
	· tone and style



POETRY

	· image
· musicality
· voice
	· narrative
· invention
· rhythm
	· figure/trope
· line break
· concrete detail



The challenge is to understand how the elements operate strategically toward the overall effect of the work. So, you can begin the semester’s work by reviewing the standard elements of fiction and poetry. You can reinvigorate this review by considering how the discussion of the elements has changed with the postmodern perspective. Contemporary authors might mess with the conventions for aesthetic reasons. (Consider Nabokov’s “Signs and Symbols,” which is full of so many apparent symbols that we can’t know what they symbolize.)

Maybe after you read a colleague’s work, you don't have anything to say about it. I ask you to make up things to say. The selection process that you go through as you make up things to say is a way of sifting through the elements at work. The effort is instructive in itself: we learn about our own writing by analyzing the writing of others. The author might not be consciously aware of these elements—writing often comes with the sustained denial of this kind of awareness. We take nothing for granted about what the author knows about her own work.
	
The first time I read a work, I can't come up with much to say. The second time I notice more about the strategy, maybe, or the construction. The third reading reveals something about the attitude of the speaker, or about diction, or about the way in which the work approaches meaning. But I rarely have anything of substance to say until I allow the work to linger and then read it again.
	
You are required to read the works days before the critique, take notes, then read them again before you begin to organize your critique. You should read a work three times to do it justice, and even then you should understand that your comments might be of no use to the author. You should understand that it makes sense that another person will disagree with you or believe something contradictory. A good piece often contains an element of indeterminacy, requiring the reader to participate in deriving meaning.

Objectives

· The student will write at least 2 short stories and 2 poems with an attempt to attain literary quality.
· The student will revise 1 story and 1 poem comprehensively and submit the revision in the portfolio.
· The student will provide a comprehensive written critique of every story and poem written by peers.
· The student will contribute an organized oral critique of every story and poem written by peers.
· The student will study stories and poems of published contemporaries.
· The student will begin the process of exploring the context of contemporary fiction and poetry.
· The student will learn approaches to the critique of literary texts. 



COURSE TOPICS
· the short story and the poem as literary forms: definition and analysis
· reading contemporary fiction and poetry: a selection of stories for discussion
· the composition and revision of short stories and poems
· the critique of student-generated short stories and poems

According to what surfaces organically from our critiques, lectures might include discussions of:

	point of view: 1st and 3rd person
	trouble/conflict

	multi-leveled dialogue
	modular plot

	indeterminacy
	narrative voice

	setting
	characterization

	use of concrete sensory detail
	symbol structure

	embedding ideas in things
	disjunction and leaps

	elements of style
	inner monologue

	the modes of expression
	familiarity and contempt



INSTRUCTIONAL ACTIVITIES

The course revolves around the peer-driven workshop format, which is an oral critique session directed toward comprehensive analysis. A workshop culminates in practical suggestions for revision. In addition, there will be discussions of readings from the textbook.

Course Requirements

1. Submissions: at least two original complete short stories and two poems.

You may submit as many stories and poems at you like, within reason.

The more work you subject to the workshop process, the more you will learn.

I expect that much of what you submit will be first drafts. Once again, they should be completed drafts—an effort to push the story through to its end.

FORMAT AND PROCEDURE FOR SUBMISSIONS
· Insert page numbers.
· Include your name and the title on the first page and begin the work on the same page.
· Use a simple 12-point font.
· Double space stories. Poems may be spaced in any way.
· Before you submit a work, print a hard copy and read it carefully with pencil in hand, reading for typos, weak verbs, paragraph unity and order, clarity, word choice, consistency of voice and style, etcetera.  Based on this review, make corrections on the computer file, use spell-check, and revise the corrected draft for submission. As readers of your work, we should not be dealing with mechanical errors.
· There are no restrictions on subject, language, style, attitude….
· Submit to all work to the course email (cwsp18@gmail.com). In the subject heading of the email, include the following info in this order: your last name, underline key, key word from the title. Example: faulkner_barn

2.	Critique: Written and Oral

I will provide a guide for critique. You should study it whether or not you use it in a detailed way.

There are two parts to the critique, oral and written, and it’s helpful to think of each in two ways:
	
Global: the big ideas, meaning, theme, purpose, strategy, gender issues, political implications, etc.

Technical: word choice, syntax, tone, sentence structure and variety, style decisions, dialogue, structure, development, characterization, use of setting and sense of place, etc.

A. Oral Critique

This is your contributions to the class discussion (workshop). You are required to have something to contribute about every submission. Your ongoing homework is to prepare and present your response. The critiques should be comprehensive, analytical, interpretive, detailed critical discussions. Comments like, I like this, or This doesn’t work, or This reminds me of my Aunt Mary do not belong in a critique unless they are places to begin a more thorough critical discussion. Offer concrete suggestions for revision and explain the reasoning behind the suggestion. Suggest deletions and explain why.

B. Written Critique
This is your editorial work on the worksheet (the author’s copy) itself. I recommend using the comment function of MS Word on the electronic copy, then print that and review it again with pen and highlighters.

· Bring your final critique to class and use it to guide your oral critique, then give it to the author.
· Include your name on the critique.
· Make an extra copy of your final critique for me. So, you will have 1 copy for the author and 1 for me.
· The written critique must include an attempt to articulate in some depth a culminating response to the work, written at the bottom of the submission or on a separate page. This might be:
· an explanation of your critical position on the work
·  a more detailed comment on something addressed briefly in the body of the work or in the margin
· an effort to address your primary concern with the work, regarding revision
· an interpretive statement about meaning or significance or content or theme
· a discussion of characterization, voice, etc. (the elements)
· what interests you most and why
· what's working best
· what could be developed more
· which of the elements or modes of expressions are most neglected



In general, a critique might include:

· explanations of or elaborations on your strike-throughs or highlights or editorial marks in the text
· general comments or suggestions about the adjacent text
· comments about why a section isn’t or is working
· observations about characterization, dialogue, style, etc.
· ongoing reactions to the story, a running commentary, etc.

3. Portfolio: A copy of every story and poem submitted during the semester. It may be scribbled on or annotated or photocopied.
· There should be at least one major revision in each genre.
· Revisions should be comprehensive rewrites from page 1 to the ending.
· The Portfolio will be turned in at the close of the term in a file folder.

Grading

My evaluation of your performances is based on the quality of your writing and on the quality and comprehensiveness of your critiques.

The evaluation of creative work must be subjective, let’s agree, but in evaluating your work I disregard any personal preferences regarding content, subject, style, etc., and judge it for its ambition, its skill, its originality, its success, etc.
	I will also evaluate both your oral and written critiques. I understand that you might naturally have a keener interest in and insight into one story or poem over another, and therefore your usefulness as a critic might vary from session to session. I evaluate your overall effort in critique just as I evaluate the sincerity of your investment in the overall coursework, just as an art critic or a literary critic evaluates literature and artwork.
	I don't think we should be motivated by grades in this particular course. It would be best to get away from this notion, especially as a motivational device, and instead be motivated by the desire to write well and help your colleagues write well. In a general subjective sense, you will be evaluated on how thoroughly and sincerely you demonstrate your investment in the work. More specifically, the elements of the course are weighted as follows:

50%:	your own stories and poems (quality, ambition, sophistication, execution, effectiveness, originality….)
50%:	your critique (comprehensiveness, practical value, insightfulness, intelligence, detail….)

A grade:	Reserved for excellence in writing and critique. The student demonstrates talent and ambition; develops stories with detail; stories have a beginning, middle and end, and reach a sense of closure; the elements of fiction have been considered in composition and strategy. The student prepares comprehensive critiques for every worksheet story and responds to all course requirements. The student applies instructions that emerge from critiques to subsequent work.

B grade:	Above average performance in writing & critique. The student demonstrates a concerted effort to understand the nature of the short story & applies this knowledge successfully to composition; stories reach a sense of closure. The student prepares comprehensive critiques for every worksheet story & responds proficiently to all course requirements. The student applies instructions that emerge from critiques to subsequent work.

C grade:	Adequate performance in writing & critique. The student demonstrates an effort to understand the nature of the short story & attempts to apply this knowledge to composition. The student is prepared to discuss stories on the worksheet & responds sufficiently to all course requirements. The student does not apply instructions that emerge from critiques to subsequent work.

D grade:	Inadequate performance in either writing or critique. The student does not apply elements of instruction; or submits fragments with no closure; or submits nonfiction, exposition, journal entries, etc. Critiques are superficial or not offered at all. Course requirements are incomplete. 

Some Advice

· You should read yourself. Write to discover what you’re writing about then read what you’ve written for thematic nuance.
· You should rewrite, come back to the same piece with different attitudes, different shades of tone and voice, different ideas about purpose and outcome.
· You should try to write/rewrite every day, which means you must give your writing the importance it needs to have this kind of priority in your life. Revision is writing.
· You should keep a panoramic eye on your whole body of work, read yourself for thematic preoccupations, consider the possibility of merging or mining pieces.
· You should prepare and maintain a state of mind that increases your odds of being visited by the muse, so to speak. Besides a daily routine of work, this means establishing keen but generous observation.
· You should be willing to hack away at drafts, giving up the notion that all is sacred. Sacrifice lines for more intense paragraphs; destroy the vehicle that delivered you to the heart of the work.
· You should read contemporary literary fiction and poetry.
· You should empower your intuitive sense of what seems to work and the inventiveness of your imagination with the same credibility and efficacy you grant your intellect.  Hope for surprises.
· Learn to enjoy the slow, word-level craftsmanship of fine-tuning your work sentence by sentence.
· Remain open-minded to criticism; experiment; be willing to question your predetermined notions of what comprises a short story.

ACADEMIC DISHONESTY: PLAGIARISM

Plagiarism involves representing someone else’s ideas as your own.  Plagiarism and academic dishonesty include but are not limited to: 
· copying (cutting and pasting) material from another source (website, ad copy, article, book, another person, blogs, any information on a website) and using it without documenting that source.
· paraphrasing material from another source without documenting it, 
· having someone else write all or part of your assignment. 

You are responsible for understanding what constitutes plagiarism and academic dishonesty and for abstaining from it. Not understanding is not an excuse for doing it.  Plagiarism is a serious offense and is not tolerated at this university.  Instances of plagiarism will result in, in the very least, a zero for the assignment and could result in an F for the course.  Disciplinary action will be taken in the case of academic dishonesty in this course and could result in failure or dismissal.  This course will abide by the ULM published policy in the ULM Student Policy Manual on academic dishonesty.



Attendance and Class Participation: 

Class attendance is regarded as an obligation and a privilege, and all students are expected to attend regularly and punctually all classes in which they are enrolled. Failure to do so may jeopardize a student’s scholastic standing.

Our in-class activities, discussions, and presentations make attendance crucial. Poor attendance will likely result in poor performance, as well as a poor test grade. As university policy states, any student who is not present for at least 75% of scheduled classes may receive a grade of “W” (if this condition occurs prior to the last day to drop) or a grade of “F (if this condition occurs after the final drop date). University-related absences will count as absences when determining if a student has met 75% of scheduled class meetings. 

Faculty:

Instructors shall keep a permanent attendance record for each class. These records are subject to inspection by appropriate University officials and should be available at all times. Attendance of class meetings may not constitute more than 10% of the course grade unless justified by the instructor and approved by the department head and dean. Faculty members are required to state in writing and explain to students their expectations in regard to class attendance during the first class meeting or by the last day to add (third official day of classes). Faculty members are expected to work with students to allow for completion of class work and assignments if the student’s absence results from his/her required participation in University sponsored activity provided that, prior to the absence, the student makes arrangements to complete all missed work.

Students are usually allowed to make up work and/or tests missed because of serious illness, accident, or death in the family. Staff members in the Division of Student Life and Leadership will make every effort to inform the faculty member concerning class absences on behalf of the student in these instances. 


Individual Course Attendance Policy:

Students who are late: 3 tardy marks will be counted as 1 unexcused absence. 

Students will receive an “F” in the course if they have: 
2 or more unexcused absences in the first 4 weeks of the class 
3 or more unexcused absences in a T-Th class 
5 or more unexcused absences in a MWF class 

Absences will be excused if they meet the University criteria for excused absences. Under some circumstances, absences may be excused at the instructor’s discretion. 

Students who have excused absences shall not be penalized for the absences, but shall be afforded fair and reasonable opportunity to complete comparable course work or examinations missed as a result of the absences. 

Cell Phone Policy: 

Please turn off your phone when you enter the classroom. I do not allow cell phones to be placed on the desk, turned on vibrate, or used to text message during my class. You will be asked to leave if you use your cell phone in class. 


Open Classroom Policy: 

Discussion will be a key part of our class. As an open classroom, we will listen to the ideas of all students with thoughtfulness. You are encouraged to challenge ideas, but not each other. We will adhere to a zero- tolerance policy on intolerance of any kind.

Snooze Alarm Policy:

Students are not allowed to take a nap or appear to be taking a nap during class. They will be awakened gently and invited to wakefulness.

Students with Special Needs: 

Students with special needs are strongly encouraged to make them known to the professor during the first week of class. 

For the first week of class: 

You are required to attend the first class meeting.  Important procedural information is provided at that time.

Class Policies and Procedures:
Laptops in class are allowed unless the instructor or instructor’s assistants detect that they are disruptive or not being used for class purposes. Laptops will be banned from the physical class if they become a distraction.
All policies stated in the current ULM Student Policy Manual & Organizational Handbook are in effect in this class. (see http://www.ulm.edu/studentpolicy/)

Students in violation of University policies regarding such critical matters as possession of alcohol or drugs (or apparent intoxication from them) or possession of weapons will be summarily dismissed from class and turned over to appropriate University officials for disciplinary action.

Students who are seriously or repeatedly disruptive in class or disrespectful to the instructor or other students will also be asked to leave until the matter can be resolved in a conference with the instructor and/or the English Department Head.

Academic Integrity and Dishonesty:

Plagiarism includes, but is not limited to, having someone else write part or all of an assignment, copying someone else’s work, failing to document research, or presenting someone else’s (or some website’s) work or ideas as your own. Any student who plagiarizes will fail the assignment, and his/her name will be added to the department’s plagiarism file. Subsequent violations will result in disciplinary action.
	The English Department adheres to the ULM published policy on Academic Dishonesty (see Page4 in ULM Student Policy Manual, or http://www.ulm.edu/studentpolicy/). This policy pertains foremost to deliberate acts of plagiarism, punishable on a first offense by a minimum of a “0” on the plagiarized assignment and a report of the incident to appropriate University officials. On a second offense, the minimum sanction is an “F” in the course. On a third offense, the minimum sanction is disciplinary action at the University level (academic probation, suspension, etc). More serious first or second offenses may result in action at the University level as well.

However, if an instructor determines to his or her satisfaction that a student’s genuine misunderstanding of quotation, citation or documentation rules has resulted in accidental plagiarism the instructor may opt to give a “50” rather than a 0.

Plagiarism may be defined as the use of another person’s words, ideas, research or interpretation of facts; and images, graphics or other original work without appropriate citation and documentation. In this class, we use the rules of MLA style. To avoid plagiarism one must:

1. Put all borrowed language—even key words—into quotation marks or block quotation format. 
2. Avoid copying a source’s sentence structure and order of ideas too closely without quoting directly. 
3. Cite in parentheses the author’s name and page or paragraph number if applicable for all quotations from a source and for all borrowed ideas, facts, graphics, statistics or other materials. 
4. Provide an entry on a Works Cited page prepared according to MLA style for every source used and cited in the paper, or for an informal assignment, provide attribution information in parenthesis following the quote or paraphrase.

Student Services: Learner Support

Students who desire tutoring or other supplemental academic services should visit the Student Success Center at http://www.ulm.edu/studentsuccess/index.htm.  The Counseling Center http://www.ulm.edu/counselingcenter/ also offers a variety of services for students.  In addition, ULM provides a variety of specialized services and opportunities for students.  Visit http://www.ulm.edu/infoservices/  for this information. 
 
The following services are available to students, and we encourage you to use them when you need them: 

The Write Place is not only a center for assigned 102 activities but also a place where students may go for tutoring or for use of computers. 
The Student Success Center (http://www.ulm.edu/cass/) offers academic assistance including help with study skills, tutoring and monitoring of students who need academic support. 
The Counseling Center (http://www.ulm.edu/counselingcenter/) is available for students who need to talk to a professional during times of personal crisis. 
The Counseling Center also helps students with Special Needs to determine and acquire appropriate accommodations. (http://www.ulm.edu/counselingcenter/special.htm) 
Student Health Services (http://www.ulm.edu/studentaffairs/) is available for basic medical care and referral. 

Course Technology

This course is a hybrid of face-to-face meetings and online assignments. The following links are provided for your convenience:

Computing Center	http://www.ulm.edu/computingcenter/  
Helpdesk		http://www.ulm.edu/computingcenter/helpdesk 
Moodle		https://my.ulm.edu  (ULM portal)
email			https://my.ulm.edu (ULM portal)
Campus labs		http://www.ulm.edu/computingcenter/content/campus-labs 
Time Spent:
You are expected to follow traditional University workload expectations and spend 2-3 hours in research, writing, and reading/study for each classroom hour. This means that this class will take you a total of about 8-12 hours per week, sometimes a bit less, sometimes more.  This is the standard formula for all college classes. 
· Students using email can expect about a 72 hour turn around.
· Not all emails will be answered, especially if the question can easily be answered by reference to previous emails or by reading the syllabus, schedule or assignment descriptions on Moodle.
· The instructor is not on email after 5 o'clock in the evening during the work week, and email will not be answered during this time.  On weekends the instructor will usually respond to emails.  If the instructor takes a short email holiday for conference visits, etc. he will inform the class beforehand.
ULM Counseling Center:

The University of Louisiana at Monroe strives to serve students with special needs through compliance with Sections 504 of the Rehabilitation Act of 1973 and the Americans with Disabilities Act. These laws mandate that postsecondary institutions provide equal access to programs and services for students with disabilities without creating changes to the essential elements of the curriculum. While students with special needs are expected to meet our institution's academic standards, they are given the opportunity to fulfill learner outcomes in alternative ways. Examples of accommodations may include, but are not limited to, testing accommodations (oral testing, extended time for exams), interpreters, relocation of inaccessible classrooms, permission to audiotape lectures, note-taking assistance, and course substitutions.

The Counseling Center acts as the point of entry for individuals who have documented learning disabilities and psychological or physical special needs.

Emergency Procedures:

In case of critical injury to or illness of anyone in class, the instructor or a student should call campus security at 342-1911 and/or 911 immediately.

In case of fire or a fire alarm, leave the room in an orderly fashion and head for the nearest safe exit. If you are the first to see the fire, call 911 and/or campus security.

In case of severe weather, seek shelter in the hallway of the first floor of the building.

Title IX of the Education Amendments of 1972 prohibits sex discrimination against any participant in an educational program or activity that receives federal funds, including federal loans and grants. Furthermore, Title IX prohibits sex discrimination to include sexual misconduct, sexual violence, sexual harassment and retaliation. If you encounter unlawful sexual harassment or gender-based discrimination, please contact Student Services at 318‑342‑5230 or to file a complaint, visit www.ulm.edu/titleix.

